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INTRODUCTION. 


HE following notes may prove of some 
interest to collectors and lovers of “ Old 
Worcester” porcelain, to whom the name 
of Robert Hancock must necessarily be familiar. 
They may perhaps also possess a slight additional 
interest at a time like the present, when an effort 
is being made to revive the art of engraving in 
mezzotinto. 

It appears to me that Hancock should occupy a 
more prominent place in the annals of art, from the 
faCt that he was among the first to practise, if not the 
aCtual discoverer of the beautiful and delicate process of 
transfer-printing upon porcelain and enamels, and also 
that to his tuition one of England’s most celebrated 
mezzotinto engravers was indebted for his great suc¬ 
cess. Feeling this, I have endeavoured to colleCt in- 
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formation relating to his life and works, though there 
are very few available records, and the result of my 
pleasant labour I offer in the following pages. 

I do not pretend to furnish in the accompanying 
catalogue a complete list of Hancock’s works ; I have 
merely given those which I myself have been able to 
discover, venturing to hope that it may lead other 
collectors of engravings and “Old Worcester” to 
throw more light upon the history of this interesting 
man. 

I cordially acknowledge the great kindness of Mr. 
John Chaloner Smith, B.A., in placing at my dis¬ 
posal his unique and valuable portrait of Robert 
Hancock, which has been reproduced in a smaller 
size, by the autotype process, as a frontispiece to this 
little work. 

I have also to thank Mr. R. W. Binns of Wor¬ 
cester, for having very courteously lent me the original 
copper-plates engraved by Hancock more than a 
century ago, reprints from which will be found amongst 
the following illustrations. 

A. R. B. 


J, Lena Gardens, London, W. 



MEMOIR OF ROBERT HANCOCK. 

1730—1817. 

OBERT HANCOCK was born in Staf¬ 



fordshire in 1730. There is no trace to 
be found of his early life, but he must 


have developed artistic talent when very young, for 
at the age of twenty years he was an accomplished 
line-engraver. 

About the year 1750, the celebrated Battersea 
Enamel Works had commenced their famous career 
under the direction of the proprietor Sir Stephen 
Theodore Janssen. Here, shortly after their esta¬ 
blishment, Hancock found employment in engraving 
copper-plates for transfer-printing. The specimens 
still in existence which bear impressions from his 
plates are delicate and artistic; there are many beau¬ 
tiful examples to be found, such as snuff-boxes. 
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plaques, watch-backs, &c., in various well-known 
collections. 

Simon Francois Ravenet, the celebrated French en¬ 
graver, was at this time the principal artist at the Bat¬ 
tersea works. Under him Hancock studied with so 
much success, that he was enabled to produce with 
considerable skill subjects in the style of Watteau and 
Boucher. He also found appropriate suggestions for 
his designs in the decorations in the Rotunda and 
other parts of Vauxhall Gardens, which had been 
executed by Francis Hayman, who was one of the 
earliest members of the Royal Academy. 

Hancock’s connection with Battersea was not of 
very long duration, as in 1756 Sir S. T. Janssen had 
become bankrupt and the works were sold. 

The next scene of Hancock’s labours was at Wor¬ 
cester, where, in the same year of his quitting Batter¬ 
sea, he entered the service of the Worcester Porcelain 
Company, established by Dr. John Wall in 1751. It 
was here that some of his best works were executed; 
the exquisite delicacy of his engraving and the ex¬ 
treme beauty of the porcelain have made them to be 
highly valued and much sought after by collectors of 
old Worcester china. Perhaps the best known of 
these is the celebrated King of Prussia mug, bearing 
date 1757, and immortalized by Thomas Carlyle in his 
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“History of Frederick the Great.” 1 Another favourite 
subject was the well-known garden scene, in which a 
gallant is kissing a lady’s hand; this was probably not 
an original design of Hancock’s, the author having 
in his collection' a small print by a French engraver, 
with two verses of poetry underneath, 2 identical with 
that bearing Hancock’s signature. The introduction 
of transfer-printing certainly contributed largely to the 
prosperity of the porcelain works, and the subjects 
produced became very popular. Hancock apparently 
participated in this success, for we find that he even¬ 
tually rose to the position of a partner in the company. 
Indeed, the invention of this process has been by 
some authorities attributed to Robert Hancock; there 
are, however, other claimants to the discovery whose 
merits have been discussed by those fully competent 
to judge. It is, nevertheless, interesting to read a 
manuscript foot-note attached to the only existing 
impression of Hancock’s portrait, evidently written 
very many years ago, which states in the most authori¬ 
tative manner, that “ He discover’d the art of Printing 
on China.” 3 

It has been suggested that Hancock studied mez- 

1 See Appendix, Note No. i. 

2 See Appendix, Note No. 2 . 

3 See Appendix, Note No. 3 . 
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zotinto engraving, during the time of his employment 
at Battersea, under Thomas Frye, who was then con¬ 
nected with the Bow Porcelain Works. This is very 
probable, for he certainly was a proficient in the art 
when he settled in Worcester, and it was apparently 
during his residence there that he executed in that 
style some of the portraits after Sir Joshua Reynolds 
and Joseph Wright of Derby enumerated in the 
accompanying catalogue. 

During his residence in Worcester he instructed 
pupils in the art of engraving, amongst whom were 
Valentine Green, then an assistant in the porcelain 
works and apprentice to Hancock, from 1760 to 
1764, and afterwards A.R.A., F.S.A., and mezzo- 
tinto engraver to His Majesty King George III. 
and the EleCtor Palatine, and James Ross, who 
succeeded Green as apprentice in 1765, and was also 
employed in the manufactory, and who later became 
a line and aquatinta engraver of some note. Ross 
engraved some clever plates for the company which 
are occasionally found bearing his signature, “J. Ross, 
sculp.” 

It may not perhaps be generally known that the 
author of the “ History of Worcester,” published in 
1764, and Valentine Green, the celebrated engraver, 
are identical. Green wrote this work during the 
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time he was with Hancock, and as the plates, with 
the exception of one, were engraved by the latter 
from original drawings by his pupil, the book is one 
of much interest. 

Hancock, as already stated, became a partner in the 
porcelain company in 1772, but in consequence of 
some unfortunate disputes with his co-proprietors, re¬ 
lating to his share of the property, he withdrew from 
the concern in 1774, retaining however an interest in 
the estate, namely, Mr. Holdship’s house, till 1804, 
when he sold it for £400. Had Hancock remained 
at Worcester, he would doubtless have attained a high 
position in the manufactory, accompanied by consi¬ 
derable opulence, for in spite of this regrettable oc¬ 
currence it has been ascertained that he saved a sum 
of £ 6,000. 

After retiring from the porcelain company in the 
above year, he returned to his native county of Staf¬ 
fordshire to engage in a printing business, and im¬ 
pressions from his plates are found upon the wares 
manufactured in the potteries there. 

Concerning this period of his history little or 
nothing appears to be known, but it is probable that 
it was about this time that a great misfortune fell 
upon him in the loss of all his savings through the 
failure of a bank. In consequence of this reverse he 
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evidently was compelled to work hard to regain his 
position, for from this date till a late period of his life 
we find that he produced a variety of work, some of 
an unimportant character, such as a man would un¬ 
dertake from necessity. 

In 1780 he was residing in Oldbury near Birming¬ 
ham, and engraving for book illustration, mostly for 
publishers in the latter town. It was at this period 
that he began to engrave portraits of celebrities; these 
were executed in stipple, a style much in favour at 
that date, and which had been brought to great excel¬ 
lence by such men as Francesco Bartolozzi, William 
Wynne Ryland, John Keyse Sherwin, Anthony 
Cardon, and others. 

Like many mezzotinters of the last century, Han¬ 
cock was not merely a copyist but an original painter 
likewise, and he now turned his attention to the pro¬ 
fession of a portrait painter, which he carried on 
conjointly with that of an engraver for many years. 
Having settled in Bristol, while resident there he 
became acquainted with Mr. Joseph Cottle, the well- 
known bookseller of that city, who identified himself 
with some of the greatest literary men of that time. 
For him he drew in 1796 portraits of Samuel Taylor 
Coleridge and Robert Southey, and of William 
Wordsworth and Charles Lamb in 1798. These 
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interesting portraits are now in the National Portrait 
Gallery in London, having been purchased, after 
changing owners several times, by the trustees from 
W. W. De la Rue, Esq., May 2, 1877. 

They are drawn in crayons, are carefully finished, 
and were at the time considered excellent likenesses ; 
they were engraved many years afterwards in Cottle's 
“Early Recollections " of S. T. Coleridge, by R. 
Woodman. There is a note on the back of the 
drawing of Coleridge which states, <c This portrait of 
Mr. Coleridge was drawn by Mr. Robert Hancock 
in crayons. The dress is precisely that which Mr. 
Coleridge wore when he preached his first sermon in 
Mr. Jardine's chapel at Bath." Cottle remarks of 
this portrait, cc that the likeness was much admired at 
the time, and has an additional interest from having 
been drawn when Mr. Coleridge's spirits were in a 
state of depression on account of the failure of his 
c Watchman.'" With reference to the other portraits 
he states that Mr. Southey’s cc was a most happy like¬ 
ness at the period at which it was taken, admitted to 
be such by all Mr. Southey's friends." Mr. Words¬ 
worth's “ was an undoubted likeness, universally 
acknowledged to be such at the time," while that of 
Charles Lamb he characterizes as “ a masterly like¬ 
ness," adding <f Mr. Coleridge often used to look at 
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this image of his old friend and schoolfellow, and 
express his warmest approbation of its accuracy.” 
He also adds that “ these likenesses were taken in the 
years when each of the writers published his first 
volume of Poems , and (as the only fair criterion) the 
fidelity of the copies to the originals, in those periods, 
was universally admitted. The time also in which 
these four men of genius were drawn was perhaps 
the most advantageous for exhibiting their genuine 
characters; in which case, the likenesses contained in 
the following work ( c Early Recollections ’) are those 
which might most faithfully and favourably descend 
to posterity.” These remarks, coming from the most 
intimate friend of three of these famous men, and the 
possessor of the likenesses, speak highly for Hancock’s 
powers as a portrait painter. 

Hancock displayed considerable skill in the treat¬ 
ment of his chalk portraits, which he fastened and 
varnished to give them stability, and several of them 
were engraved at the time by other well-known men. 
The author has in his possession a head of a girl, well 
finished and good in colour. 

In the year 1805 he exhibited two works in the 
Royal Academy, and at this time he may perhaps 
have been residing in London, for his address in the 
catalogue of that year is No. 22, Pall Mall, and we 
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find that he also published an engraved portrait about 
the same date at the above address. 

From the foregoing notes, it will be seen that 
Robert Hancocks talent was versatile, embracing 
several styles of art, and consequently a collection of 
his works affords much interest. 

It may be here mentioned that Hancock was, at 
one period, connected with the Bow Porcelain Works, 
probably immediately after he left Battersea. We 
cannot find whether he was actually employed there, 
or whether he merely offered his copper-plates to the 
company, but it is certain that impressions from his 
plates have been found upon Bow porcelain. Lady 
Charlotte Schreiber and Mr. Binns of Worcester 
have specimens in their possession which will support 
this supposition. The author has in his collection a 
print by Hancock, the subject being the same as that 
on a Bow saucer in the Worcester Museum. 

The author has lately seen a Battersea plaque 
painted with a kingfisher and ducks, identical with 
another print by Hancock in his possession. With 
regard to the latter subject it is interesting to read Mr. 
Binn’s remarks, with reference to Horace Walpole, in 
his valuable work, “ A Century of Potting in the City 
of Worcester.” He says (p. 55), “ Again, in his 
description of Strawberry Hill, Walpole notices among 
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other specimens in his possession, c a kingfisher and 
duck of the Battersea enamel. It was a manufacture 
stamped (printed) with a copper-plate, supported by 
Alderman Jansen, but failed/ The specimens thus 
described by Walpole were painted in the colours of 
their natural plumage with admirable effeCt and pre¬ 
cision/’ 

The prints above alluded to were published by 
Robert Sayer of London, together with many others 
by Hancock, shortly after he left Worcester. The 
plates were therefore evidently his own property, and 
not that of the porcelain company, and he disposed 
of them to various persons. 

By comparing these prints, some of which bear 
Hancock’s signature, with the existing specimens of 
Battersea enamel, Bow and Worcester china, and 
Staffordshire pottery, we are enabled to trace Han¬ 
cock’s connexion with the several factories. 

It is to be regretted that so little is now known of 
the personal history of a man who by his artistic 
powers contributed so largely to the fame of the 
greatest porcelain manufactory in the kingdom. Of 
the latter years of his life there is no trace, beyond the 
faCt that he died, it is believed, in Bristol, in October, 
1817, in his eighty-seventh year. 



ORIGINAL ENGRAVING BY HANCOCK. 

SHAKSPEEE, FOUND ON MUGS, PUNCH 
BOWLS, &c. 







ORIGINAL ENGRAVING BY HANCOCK. 

VIEW OF RUINS, FOUND ON TEA SERVICES, &c. 
















ORIGINAL ENGRAVING BY HANCOCK. 

PORTRAIT OF KING GEORGE III, 




CATALOGUE 


i. 

0 

OPPER-PLATES for Transfer-Printing 
at the Battersea Enamel Works, circa 
1750-1756. A specimen in the possession 
of Mr. R. W. Binns of Worcester is signed 
u R- H. f.” (Robert Hancock fecit). 



2. 

Copper-plates for Transfer-Printing at the Wor¬ 
cester Porcelain Works. This process was introduced 
when Hancock joined the company in 1756. Speci¬ 
mens are found marked “ R. Hancock fecit,” and 
<c R. H.” in monogram, surmounted by an anchor and 
with or without the word Worcester. 
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3 - 

Copper-plates for Transfer-Printing, found upon 
Staffordshire Pottery. 


4 - 

Copper-plates for Valentine Green’s“ Survey of the 
City of Worcester,” from original drawings by the 
author, published by S. Gamidge, Prior’s Head, 
Worcester, 1764. 


5 - 

Plates in “An History of Birmingham to the end 
of the year 1780,” by W. Hutton, published by 
Pearson and Rollason, Birmingham, 1781. Some of 
these plates appear in later editions, published by 
Thos. Pearson, Birmingham, 1795, &c. 

6 . 

Plates in “ The History of Derby from the remote 
ages of antiquity to the year mdccxci.”, by W. 
Hutton, F.A.S.S. London : Printed by J. Nichols, 
and sold by G. G. J. and J. Robinson, Paternoster 
Row, John Drewry, at Derby, and Thomas Pearson, 
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at Birmingham, 1791. Seventeen of the plates 
appear in the second edition, published by Nichols, 
Son, and Bentley, Red Lion Passage, London, 1817. 


7 - 

Plates in " Memoirs of the Proteftoral House of 
Cromwell,” by Mark Noble, F.A.S. of L. and E., 
Re< 5 bor of Barming in Kent, published by Pearson 
and Rollason of Birmingham, 1784. Also additional 
plates in a third edition, published by G. G. J. 
and J. Robinson, Paternoster Row, 1787. The 
portrait of the Rev. M. Noble in this edition is 
engraved by John Keyse Sherwin; likewise a bust of 
Cromwell. There is also a portrait of Mrs. Elizabeth 
Cromwell, mother of the Protestor ; it bears no signa¬ 
ture, but is probably by Robert Hancock. (See 
Appendix, Note 4.) 


8 . 

Plates in a Bible. Thick 4to. Published by 
Pearson and Rollason of Birmingham. After 
paintings by Rubens, Raphael, Vandyck, Velasquez, 
Rembrandt, Vanloo, &c. There were several 
editions of this work. Pearson and Rollason, 1788 
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and 1790; Beilby and Lloyd, 1804; Knott and 
Lloyd, 1805. In the later editions the plates have 
been retouched. 


9 - 

Plates in a Bible. 2 vols 4to. First edition 
published 

Second edition published by Martin and Co., Bir¬ 
mingham, 1810. 


10. 

Various Plates for Robert Sayer at Cf The Golden 
Buck ” in Fleet Street, London, being Flowers, 
Shells, Birds, Landscapes, Figures, &c., after de¬ 
signs by himself, Pillement, C. Fenn, &c. Some of 
these appeared in a book called <c The Ladies’ Amuse¬ 
ment, or Whole Art of Japanning made Easy,” 
and were intended as designs for Porcelain and 
Enamels, and others in “ The Com pleat Drawing 
Book,” 1775. (See Appendix, Note 6.) 

11. 

Various Plates for Laurie and Whittle, of 53, 
Fleet Street, successors to Robert Sayer. Some of 
these bear the dates 1794, 1798. These dates only 
refer to partnership arrangements of the Firm. 
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12 . 


“ Elements of Drawing the Human Figure.” De¬ 
signed by C. M. Metz. One plate, representing a 
female figure and three boys, is engraved by Hancock. 
Size, 17 in. by 13 in. 

London : Published Odt. 6, 1803, by J. P. 
Thompson, Great Newport Street. 
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CATALOGUE OF ENGRAVED POR¬ 
TRAITS, ETC. 


i. 


ROBERT HANCOCK, 

NGRAVER, of Worcester. Mezz. Ha. 



Len., looking towards right. Wig, plain 
coat, and neckcloth, with hat under left 


arm. Unfinished. H., 14 in.; W., 10J in. 
Under, written in pencil, “ Mr. Robert Hancock.” 
Signed, in black ink (by Hancock), 


Wright pinx Hancock fee*. 


This portrait is described in Bromley’s Catalogue, 
p. 404, in 1793, as “unique.” Hancock being 
dissatisfied with the result of his work, destroyed 
the plate while in an unfinished state, reserving only 
one impression. (See Appendix, Note 3.) 
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LADY CHAMBERS 

(CATHERINE MOORE), 

Wife of Sir William Chambers, who was born 1726, 
and died 1796, was Architect of Somerset House, 
and planned Kew Gardens for George III. Mezz. 
Ha. Len., in oval. H., 5| in.; W., 4J in. 

J. Reynolds Pinx‘. R. Hancock fecit. 

3 - 

MISS ANN DAY 

(afterwards lady fenhoulet). 

1762. Mezz. Ha. Len., in small oval. 

J. Reynolds PinxK R. Hancock fecit . 
(See Appendix, Note 7.) 

4 - 

WILLIAM KINGSLEY, 
Major-General and Governor of Fort William; ob. 
1769. Mezz., 4to. 

Sir J. Reynolds and R. Hancock. 

(Vide “ Catalogue of Engraved Portraits,” by J. R. 
Smith, Soho Square. 1883.) 
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0 5 - 

The Same. 

Mezz. Ha. Len., in oval. H., 5|- in.; W., 5$^ in. 

J. Reynolds Pinxt R. Hancock fecit. 

6 . 

The Same. 

Printed in colours. 


7 - 

R. LOVETT, 

Of the Cathedral Church of Worcester, author of 
“Philosophical Essays in Three Parts” (1766) ; nat. 
1692; ob. 1780. Mezz. 3 qrs. Sitting, wig and 
flowered gown, philosophical instruments and book. 
In the background a curtain and shelves with books. 
H., 14 in.; W., 10 in. 

J. Wright Pinx*. R. Hancock fecit. 

I. Before any inscription. 

II. With inscription as above. 

III. At bottom, Published by W. Richardson, 
Ancient and Modern Print Warehouse, 
No. 174, Strand. 
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8 . 

WILLIAM HOPLEY, 

Verger of the Cathedral Church of Worcester. 
Mezz. Wh. Len. Standing, gown and mace. In 
background are seen archway, houses, and spire. 

H., 14 in. ; W., 10 in. 

J. Wright Pinx‘. R. Hancock fecit. 

I. Before any inscription. 

II. With inscription as above. 

III. At bottom. Published by W. Richardson? 
Ancient and Modern Print Warehouse, 
No. 174, Strand. 

9 - 

EDWARD SCOFIELD. 

iEtat 71. The clerk of St. Chads, Shrewsbury, only 
3 ft. 4 in. high. Mezz. Wh. Len. Standing, large 
book under arm, stick in hand, part of church in 
background. H., 14 in.; W., 10 in. 

J. Wright Pinx‘. R. Hancock fecit. 

I. Before inscription. 

II. With inscription. 

III. At bottom, Published by W. Richardson, 
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Ancient and Modern Print Warehouse, 
No. 174, Strand. 

(Described as “ scarce ” in the “ Catalogue of the 
Bishop of Ely’s Prints,” sold by Christie, March, 
1813. 


10. 

JAMES WRIGHT 

Of Frome, father of Joseph Wright of Derby, 
A.R.A. Small mezz. 

J. Wright Pinx*. R. Hancock fecit. 
Described in cc Bromley,” p. 416, as James Wright 
of Frome, father of a painter employed by Mr. West. 
Scarce. 

Catalogued in the Buckingham Sale, 1834 (Lot 
3082), vide “ British Mezzotinto Portraits,” by J. 
Chaloner Smith, B.A. 


11. 


THE REV. MARK NOBLE, F.S.A. 
(historiographer and antiquary.) 

Nat. at Birmingham, 1754; ob. at Barming, Kent, 
1827, astat 73. Chaplain to Marquis of Townshend, 
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Rettor of Barming for forty-two years. His published 
literary works comprise, “ Genealogical History of Pre¬ 
sent Royal Families of Europe,” 1781 ; “ Memoirs of 
Protedtoral House of Cromwell,” 1784; “Historical 
Genealogy of the House of Stewart,” 1795; “Me¬ 
moirs of the House of Medici; ” “ History of the 
the College of Arms,” 1805; “Continuation of 
Granger,” 1806, &c. 

Mezz. Ha. Len. in oval, prefixed to his “ Memoirs 
of the House of Cromwell,” 1784. H., 7 in. ; W., 5 
in. Partly scraped. 

Hancock fc. 


12. 

THE REV. JOHN WESLEY, A.M. 

Nat. 1703; ob. 1791. Stipple, Ha. Len., in small 
oval. Profile, looking towards right, right hand 
raised, flowing wig and gown, curtain and pillar 
in background. Inscription, “ He went about doing 
good.” H., 5 in.; W., 3J- in. 

J. Miller del*. R. Hancock Sculp. 
London, published 1st December, 1790, by H. 
Humphrey, Old Bond Street. 
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i3- 

Another Portrait. 

A bust portrait, nearly similar to the above, red 
stipple, in small circle, surrounded by slight wreath. 
Under, “ The Rev d . John Wesley.” 

Hancock fc. 


H- 

THE REV. WILLIAM JAY 
(of bath). 

Nat. 1769; ob. 1853. He began life as a mason’s boy; 
preached his first sermon at the age of sixteen, and be¬ 
fore he was nineteen had addressed many times Row¬ 
land Hill’s large congregation in the Surrey Chapel, 
London. He settled in Bath as minister of Argyle 
Chapel in 1791, which post he occupied to the end 
of his long and useful life. He was the author of 
several able works. Of him the great Sheridan once 
said, “ This is the most perfectly natural orator I ever 
met with ” (vide “ European Magazine ” for January, 
1812). 

Stipple, Ha. Len., facing and looking to front, 
gown, preaching. 4to. Drawn and engraved by R. 
Hancock. 
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* 5 - 

Another Portrait. 

Stipple, Ha. Len., facing and looking to front, in 
pulpit, open book, gown. H., 12J in. ; W., 9J in. 

J. Hutchisson Pinx*. *T. Gwennap excud 1 . 

R. Hancock Sculp*. 

Bath, Published by T. Gwennap, September 1st, 

1799 - 


16. 

The Same. 

Printed in colours. 


17 - 

THE REV. WILLIAM COOPER. 

Stipple, Ha. Len., facing and looking to front, in 
pulpit, right hand raised, book in left, open book on 
cushion, black gown. 4to. Engraved by Heath, 
Historical Engraver to His Majesty, from an original 
Drawing by R. Hancock. Another impression has 

Hancock del*. Heath sculp*. 
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18. 

THE REV. EDWARD BURN, 

Perpetual curate of St. Mary’s Episcopal Chapel, 
Birmingham, and Rector of Smethcott, in Shropshire; 
ob. 20 May, 1837, astat 76. Amongst his works 
are, “ Letters to Dr. Priestley,” 1790; “ Serious 
Hints addressed to the Clergy,” 1798; “Pastoral 
Hints,” 1801, &c. Stipple, Ha. Len., in oval, in 
gown. H., 4J in.; W., in. 

J. Bayler Bel 1 . R. Hancock Sc*. 

Published by J. Tayler, January 1st, 1798, Steel 
House Lane, Birmingham. 


19. 

Another Portrait. 

Stipple, Ha. Len., nearly full face, in gown. 4to. 
Printed in colours. Drawn and engraved by R. 
Hancock. 

London, published May 15, 1805, by R. Hancock, 
No. 22, Pall Mall (in the Timmins’ Collection, Bir¬ 
mingham Free Library). 
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20. 

The same Portrait. 

Stipple. H., 9 in.; W., 7 in. Drawn by Hancock. 
Engraved by A. Cardon. 

London, published June 4, 1807, by C. Richards, 
349, Strand. 


21. 

The same Portrait. 

8vo. No engraver’s name. Published by L. and 
G. Seeley, 169, Fleet Street, October 1st, 1838. 


22. 

THE REV. JOHN BLYTH, M.A., 

Vicar of Coleshill. i2mo. (Vide Merridew’s ct War¬ 
wickshire Worthies,” 1848.) 

Hancock. 


2 3 - 

SAMUEL TAYLOR COLERIDGE, 

Nat. 1772; ob. 1834. Poet, theologian, metaphy¬ 
sician. A bust portrait, vignette, the face turned 
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almost in profile to the left, coat with high collar, 
white cravat and waistcoat. 8vo. Engraved by 
R. Woodman, in 1837, for Cottle’s “ Recolle&ions,” 
“ From a Drawing by Hancock (1796) in the 
possession of Mr. Cottle.” 

In the original portrait (drawn at the age of twenty- 
four) now in the National Portrait Gallery, he is seen 
to the waist, seated in a chair, the face delicately 
tinted with red. Size, 6 } in. by 5J in. 


24. 

ROBERT SOUTHEY, LL.D., 

Nat. 1774 ; ob. 1843. Poet, biographer, and general 
writer. A bust portrait, vignette, face in profile 
looking to left, flowing hair, high collared coat, 
white cravat, and waistcoat. 8vo. Engraved by 
R. Woodman for Cottle’s “ Recollections,” 1837, 
“ From a Drawing by Hancock (1796) in the Pos¬ 
session of Mr. Cottle.” 

The original, now in the National Portrait Gallery, 
was drawn at the age of twenty-two, seen to the 
waist, seated in a chair, drawn in black chalk, face 
tinted with red. Size, 6-J in. by 5 2 > n - 



(S’ ES A IE& JS S JL A 15), 
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25 - 

WILLIAM WORDSWORTH, 

Nat. 1770; ob. 1850. Poet. A bust portrait, 
vignette, face seen in profile turned to left, dark 
coat, white cravat. 8vo. Engraved by R. Wood¬ 
man for Cottle’s “Recollections,” 1837, “From a 
Drawing by Hancock (1798) in the Possession of 
Mr. Cottle.” 

The original drawing, taken at the age of twenty- 
eight, is seen to the waist, seated in chair, coat but¬ 
toned, the complexion heightened with red chalk. 
Now in the National Portrait Gallery. Size, 6 J in. 
by Si in- 


26. 

CHARLES LAMB, 

Nat. 1775; °b- 1 ^34- Essayist, wit, and miscel¬ 
laneous writer. A bust portrait, vignette, coat with 
high collar, white cravat, profile, turned to the left. 
8vo. Engraved by R. Woodman for Cottle’s “ Re¬ 
collections,” 1837, “From a Drawing by Hancock 
(1798) in the Possession of Mr. Cottle.” 
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This portrait, the original of which is now in the 
National Portrait Gallery, was drawn at the age of 
twenty-three. It is seen to the waist, with the com¬ 
plexion most tenderly tinted with red. Size, 6 \ in. 
by si in. 


27. 

OLIVER, Lord Protector. 
ELIZABETH, Lady of Oliver. 
RICHARD, Lord Protector. 

Three small ovals, connected by wreath of flowers, 
on one plate. Stipple. H., 6 J in.; W., 4J in. 

R. Hancock fc. 

From Mark Noble’s “ Protedloral House of Crom¬ 
well,” 1784. 


28. 

RICHARD CROMWELL, 

Lord Protestor, and his Family. 

Hancock. 

Catalogued in the Bindley Sale, January 25, 1819 
(Lot 83). 
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29 - 

HENRY WILLOUGHBY, 

Lord Middleton of Middleton, 

Ob. 10 June, 1835; aetat 74. High Steward of 
Sutton Coldfield. Fol. 

Hancock. Gillet. 

Vide Merridew’s “ Warwickshire Worthies,” 1848. 


3 °- 

AMOS GREEN, 

(Brother to Valentine Green, A.R.A.) 

Artist. Born at Halesowen, Salop ; resided at Bath, 
Ambleside, York, and Birmingham; ob. at York, 
1807. Exhibited at Incorporated Society of Artists, 
1760, 1763, 1765, five works; subjects, fruit, 

flowers, and game. (Vide “ Dictionary of Artists,” 
by Algernon Graves.) 

A picture, by George Stubbs, A.R.A., entitled 
“ Labourers,” signed and dated, 1767, the property 
of Louis Huth, Esq., has the landscape painted by 
Amos Green. 4to. (See Appendix, Note 5.) 

Hancock. Fry. 
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3 l - 

HARRY WOODWARD, 
(Adlor) as “ Mercutio; ” nat. 1717 ; ob. 1777. 


Vide “ Bromley.” 


R. Hancock. 


32 . 

MR. WILLIAM HOUGH, 

Dramatic tutor to the “ Young Roscius ” (Master 
West H. Betty, who was engaged by Macready in 
Birmingham in 1804 to play Hamlet, &c., at the age 
of thirteen), supported by two branches, masks and 
scroll. Under : 

“ Delightful task ! to rear the tender thought. 

To teach the Young Idea how to shoot.” 


Line and stipple. H., 7^ in.; W., 5 in. 

Hancock Sc*. Birm” 1 . 

Published by J. Bisset, Museum, Birmingham, 
March 12th, 1805. 



Until PuVlixli'tl o* flit* Act Sired* Foil‘d l* 1 lfio8 
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33 - 

SIGNOR RAUZZINI, 

Musician and composer; nat. at Rome, 1747; ob. 
at Bath, 1810. He was a favourite performer at the 
popular concerts held in Bath. 

cc Venanzio Rauzzini was at this time (1774) a 
beautiful and animated young man, as well as an 
excellent musician, who not only knew his own busi¬ 
ness well as a singer, but that of a composer, being as 
able to set an opera as to sing it. His voice was 
sweet, clear, flexible, and extensive, being in compass 
more than two odtaves. ... He played the harpsi¬ 
chord neatly, and had a real genius for writing. . . . 
It was some time before his abilities were felt by the 
public here, to the favour of which nothing can so 
speedily convey the merits of a singer as a great and 
powerful voice ; however, his taste, fancy, and delicacy, 
together with his beautiful person and spirited and 
intelligent manner of a6ting, before the season was 
over gained him general approbation.” 

Vide “ Remarks on the Progress of the Italian 
Opera in England during the Eighteenth Century,” in 
cc A General History of Music,” by Charles Burney, 
Mus. D., F.R.S., 1789. 
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Stipple, Ha. Len., sitting in chair, directed to the 
right, face turned and looking to the front, sheet of 
music in right hand, lettered “ Periodical Publications 
Bath Concerts.” H., io| in; W., 7J in. 

J. Hutchisson Pirn 1 . R. Hancock Sculp 1 . 

Bath, Published as the Ad direds, Feb. 1st, 1800. 
Some impressions have the date altered to 1808. 


3 4 - 

JOHN FREE, 

Nat. 1731; ob. 29 Sept. 1808, aetat 77. This 
portrait represents John Freeth, commonly called 
“ Poet Freeth ” of Birmingham. He was landlord 
of the “ Leicester Arms,” Bell Street. This house 
was frequented by literary men, and had also a po¬ 
litical reputation, being called the “ Jacobin Club” by 
the opposite or Tory party. Freeth was a witty, 
popular man. From 1775 to 1786 he wrote songs, 
&c., under his pseudonym of “J. Free.” Amongst 
his produdions are “The Political Songster,” 1790, 
“ A Warwickshire Medley,” &c. In Timmins’ Col- 
ledion of Birmingham Portraits in the Free Library 
at Birmingham there is an impression of this portrait 
with the following note written in ink underneath. 
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evidently by a contemporary of Freeth’s. “ A Famous 
Poet of Birmingham, has wrote much. He keeps a 
Mug-house. All the Heads of the Town use his House 
to partake of his wit and pleasantry.” In the “ Ga¬ 
zette ” of October 3rd, 1808, is the following :—“ On 
Thursday in the 78th year of his age, Mr. John 
Freeth, of this Town, commonly called Poet Freeth, a 
facetious Bard of nature, 48 years proprietor of 
Freeth’s CofFee House, Bell Street, a house much fre¬ 
quented by strangers as well as the inhabitants, where 
the Poet used every evening to delight a large Com¬ 
pany with original songs, composed from subjects of a 
public nature, replete with wit and humour— 

‘Who when good news is brought to town, 

Immediately to work sits down. 

And business partly to go through. 

Writes songs, finds tunes, and sings them too.’ 

His morals were unsullied, and his manner unaffected. 
Formed to enliven the social circle, possessing wit 
without acrimony, and independence of mind without 
pride, he was beloved by his friends, courted by 
strangers, and respeCted by all. The harmless yet 
pointed sallies of his muse will be remembered with 
pleasing pain by thousands who admired his talents 
and revere his virtues.” (See also “Gentleman’s 
Magazine ” for Sept. 1808.) “ Most of Mr. Freeth’s 
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published poems closely resemble Dibdin’s popular 
songs. They display much political feeling, acute 
observation, generous satire, humour and wit, to¬ 
gether with considerable mastery of verse; and like 
the author’s personal character, they are wholly free 
from stain.” Vide “ Worthies of Warwickshire,” by 
F. K. Leigh Colville, M.A. 

Stipple, Ha. Len. in oval, sitting, filling a long pipe, 
tobacco-box and tankard on table in front. H., 5^ in.; 
W., 3 i in. 

J. Barber del. Hancock S c . 
Published as the Ad direds, March 29th, 1785. 
Birmingham, Printed for R. Barnard. 


35 - 

JOB HART. 

“ A choice spirit, companion to John Free.” Described 
in Merridew’s“ Warwickshire Worthies” as “Publican 
and songster at Birmingham,” but in Pearson’s “ Bir¬ 
mingham Diredories” for 1777 and 1781 we find, 
<c Job Hart, Gimblet and Bit maker, 10 Castle Street.” 
He died March, 1788. The following lines were 
written by his friend John Freeth, April 7, 1788: 
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“ On the Death of the Truly Facetious Mr. Job Hart. 

“ Death, who to all must give the fatal stroke. 

Has struck the Hart, that once was heart of oak, 

For many years whose animating powers 
Kept constantly alive the evening hours. 

Prince of convivial mirth, with friendship stored, 
Fountain of humour at the social Board; 

The heart to gladden would his fancy rove, 

And could the muscles of a Stoic move, 

By what so freely from his bosom flow’d, 

As all he pleased, by all ’twill be allow’d; 

Take him when cool, or take him him when half mellow, 
For ready Wit, he has not left his fellow. 

“ F.” 

Well engraved in stipple. Ha. Len. in oval, holding 
a tankard in right hand. H., 5^ in.; W., 3§- in. 

J. Barber del . Hancock S c . 
Published as the Adi diredls, March 29th, 1785. 
Birmingham, Printed for R. Barnard. 


36 . 

HUGH HORSEMAN, 

Poetical Miller at Stow-on-the-Woold in Gloucester¬ 
shire. Vide “ Bromley.” 


R . Hancock. 
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37 - 

BADGER. 

A fine Grey Hunter, the property of Wm. Mitchell, 
Esq., got by Old Badger, his Dam by White 
Nose (the same inscription in French). A line en¬ 
graving. H., 9fin.; W., 13^ in. 

Francis Sartorius pinx*. Rob*. Hancock sculp. 
Published 12th May, 1794, by Laurie and Whittle, 
No. 53, Fleet Street, London. 

38 . 

CROP. 

A fine Chesnut Hunter, the property of Jas. Mitchell, 
Esq., got by Partner, his Dam by Crab (the same 
in French). A line engraving. H., 9f in.; W.,i3g in. 

Fran*. Sartorius pinx*. Rob*. Hancock fecit. 
Published as above. 


39 - 

GENERAL. 

Got by Cartouch, his Dam by Black Legs (the 
same in French). Engraved in line. H., 9^'m.; 
W., 13^ in. 

Fran?. Sartorius pinx*. Rob*. Hancock fecit. 
Published as above. 
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SNAP. 

Got by Mr. Shaftoe’s Old Snap, his Dam by Old 
Cade, his grand Dam by Partner (the same in 
French). A line engraving. H.,9Jin. ; W., 13 Jin. 
Francis Sartorius pinx*. Rob*. Hancock sculp. 
Published as above. 


41 - 

NARCISSUS. 

Got by Wilson’s Arabian out of a Hackney Mare; 
won Two Hundred Guineas Match and the Jockey’s 
Club Plate of 100 Guineas at Newmarket (the 
same in French). A line engraving. H., 9! in.; 
W., 13J in. 

Francis Sartorius pinx. Rob*. Hancock sculp. 
Published as above. 


42. 

PORTRAIT OF A GENTLEMAN. (No. 360.) 

Exhibited in the Royal Academy, 1805, by R. Han¬ 
cock, 22, Pall Mall. 
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43 - 

CHILDREN AND A DONKEY. (No. 555.) 

Exhibited in the Royal Academy, 1805, by R. Han¬ 
cock, 22, Pall Mall. 


44. 

JOSEPH COTTLE. 

Drawn in crayons at Bristol, in 1796, by R. Hancock 
(vide Cottle’s “ Recollections,” 1837). 


45 - 

CHARLES FOX. 

Drawn in crayons for Joseph Cottle of Bristol, in 
1796, by R. Hancock (vide Cottle’s “ Recollections,” 

1837). 

46 . 

HEAD OF A GIRL. 

Drawn in coloured crayons. Signed “ R. Hancock, 
delin. 1803.” 

(Coll. A. R. B.) 
(See Appendix, Note 8.) 
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47 - 

THE MAID OF ORLEANS. 

Portrait prefixed to Robert Southey’s cc Joan of Arc,” 
published by Joseph Cottle of Bristol, 1798. i2mo., 
stipple. R. Hancock sc. 

(See Appendix, Note 8.) 

48. 

A WEST PROSPECT OF THE WORCESTER 
PORCELAIN MANUFACTORY, 

With Mr. Holdship’s new buildings. 

R. Hancock del. et sculp. 1757. 
Of this plate but two impressions are known (vide 
“ A Century of Potting in the City of Worcester,” 
by R. W. Binns, F.S.A.). Size, 13J in. by 8£ in. 
In the possession of Mr. Binns. 


49 - 

HARTS HOTEL AND SWAN INN, 
BIRMINGHAM. 

An impression of this plate, 8vo., is in the Pershouse 
Collection, Birmingham Library. 

Hollins del. Hancock fc. 


G 
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50 - 

VARIOUS TRADE CARDS AND 
INVITATION TICKETS. 

Several specimens of the former are in the collection 
of Mr. Binns ; and in the Pershouse Collection of 
Warwickshire Prints is a ticket with an engraved 
design, surrounding the following :— 

Society for Free Debate, instituted in Birmingham, 
1789. 

On Monday Evening, October 15, 1792, the fol¬ 
lowing question will be debated : “Was Brutus 
justifiable in killing Caesar?” 

The president takes ye chair precisely at half-past 
seven o’clock. 

No Member to introduce more than two Ladies or 
one Gentleman. Hancock fc. 

Surmounted by motto—“ In veri investigatione 
versamur.” 


5 1 - 

VARIOUS BOOKPLATES. 

In the collection of Mr. A. W. Franks, M.A., is that 
of Richard Tudor, and an anonymous plate bearing 
the Arms of the family of Knill, in Herefordshire, 
both signed by R. Hancock. 


Addenda. 
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5 1 - 

MARGARET SOUTHEY. 

(MOTHER OF ROBERT SOUTHED.) 

Face in profile turned to left, large embroidered cap, 
white stomacher, arms folded, seated in a chair. 

Rob’ Hancock , H. Robinson. 

London : Longman Brown Green and Longmans, 
1849. This portrait is evidently engraved from an 
original drawing similar to that of Robert Southey 
(No 24 in catalogue). It is interesting to note that 
the chair upon which Mrs. Southey is seated, is the 
same as that used by Wordsworth when sitting for 
his portrait to Hancock (No. 25 in catalogue). 


53 - 

CHARLES LAMB. 

“ From a chalk drawing by Robert Hancock,” 8vo.; no 
engraver’s name. Prefixed to the Complete Works 
of Charles Lamb. 

Published by Chatto and Windus, 1875. 



APPENDIX. 

Note i. 

A POTTERY-APOTHEOSIS OF FRIEDRICH. 

HERE stands on this mantelpiece a small 
china mug, not of bad shape, declaring 
itself in one obscure corner to be made at 
Worcester—•“ R. H.” in monogram, “ Worcester, 
1 757 (late in the season, I presume, the demand 
being brisk), which exhibits all round it a diligent 
potter’s apotheosis of Friedrich, hastily got up to 
meet the general enthusiasm of English mankind. 
Front side, when you take our mug by the handle for 
drinking from it, offers a well-meant china portrait, 
labelled King of Prussia , copy of Friedrich’s portrait 
by Pesne, twenty years too young for the time, 
smiling out nobly upon you; upon whom there 
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descends with rapidity a small genius to drop a 
wreath on the deserving head—wreath far too small 
for ever getting on (owing to distance, let us hope), 
though the artless painter makes no sign. On the 
opposite side again, separated from Friedrich’s back 
by the handle, is an enormous image of Fame, with 
wings filling half the mug, with two trumpets going 
at once, who flies with great ease, and between her 
eager face and the unexpectant one of Friedrich (who 
is i8o° off, and knows nothing about it) stands a 
circular trophy or embroglio of drums, pikes and 
muskets, cannons, field flags and the like, very slightly 
tied together; the knot, if there is one, being hidden 
by some fantastic bit of scroll or escutcheon, with a 
Fame and one trumpet scratched on it, and high out 
of the embroglio rise three standards inscribed with 
names which we perceive are intended to be names of 
Friedrich’s victories—standards notable at this day 
with names which I will punctually give you. 

Standai'd first, which flies to the westward, has 
Reisberg (no such place on this distracted globe, 
meaning Bevern’s Reichenberg, perhaps), Reisberg, 
Prague, Collin; middle standard curves beautifully 
round its staff, and gives us to read Welham (non 
extant, too; may mean Welmina or Lobositz), 
Rossbach (very good), Breslau (poor Beverns, 
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thought a victory in Worcester at this time!) ; stan¬ 
dard third has Neumark (that is Neumarkt), and the 
Austrian bread ovens, 4th December; Lissa (not yet 
Leutchen in English nomenclature), and Breslau 
again, which means the capture of Breslau city this 
time, and is a real success, 7th to 19th December, 
giving us the approximate date, Christmas, 1757, to 
this hasty mug. A mug got up for temporary en¬ 
thusiasm, and the accidental instruction of posterity. 
(Vide cc History of Frederick the Great,” by Thomas 
Carlyle.) 


Note 2. 

Mon coeur dit, oui: mais 
ma bouche dit, non ; 
Ainsi la loi nous force 
a paroitre cruelles; 


Mais Famant qui connoit 
la langage des belles 
Heureusement pour nous 
entend notre jargon. 


Note 3. 

The following note is attached to the unique por- 


46 Appendix. 

trait of R. Hancock in the possession of Mr. J. 
Chaloner Smith, B.A.:— 

“ Mr. Rob 1 . Hancock Engraver of the City of 
Worcester. He discover’d the art of Printing on 
china. He engrav’d the first plate that was us’d for 
callico printing, he has engrav’d many Portraits for 
Countrey Booksellers and others. Mr. V. Green 
serv’d his apprenticeship to this man. This Mezzo- 
tin to from a Pidture by Mr. Wright is an essay of his 
own, but not approving it he destroy’d the Plate, re¬ 
serving this only impression, there is no other portrait 
of him .” 


Note 4. 

John Chambers, in his “ Biographical Illustrations 
of Worcestershire,” 1820, says in reference to Robert 
Hancock, “I have a frontispiece to a book (of 
heraldry, I presume) dedicated to John, Earl of Sand¬ 
wich, engraved in line (from a pidture by Miller) by 
him.” The frontispiece here referred to is doubtless 
that in the Rev. Mark Noble’s “ Protedtoral House 
of Cromwell,” 3rd edition, 1787 (vide No. 7 in 
catalogue). A pillar depidted in this plate bears the 
following : — 

“ Inscribed by Permission to John Earl of Sandwich 
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&c. who with a condescension unparallel’d hath not 
only patronised the Author, but to improve & correct 
this Edition, hath procured from every part of the 
Kingdom the most authentic materials.” 

Note 5. 

There appears to be some uncertainty as to the 
relationship existing between Amos and Valentine 
Green. Mr. James Ross, the Worcester engraver, 
declares that he never heard his friend Valentine 
Green say that he had a brother, whereas, on the 
other hand, a correspondent writing to the Editor of 
the “Monthly Mirror” in July, 1810, mentions 
Amos as the elder brother of Valentine, and states 
that he excelled in painting flowers. The fad of 
Hancock being intimate with Valentine Green, and 
also with Amos, whose portrait he drew, appears 
further to conned: the two men. 

Note 6. 

The Compleat 
DRAWING BOOK, 

Containing many and curious 
Specimens 

Under the following Heads 
1 Select parts of the human body. 


4 8 
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3 

4 
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Heads, with various passions of the soul. 
Academy and groups of figures. 

Beasts and birds of various kinds. 
Landscapes, shipping, and flowers, 
with 

Out Lines to each Plate 
Made easier to the comprehension of Beginners than 
any Book of this Kind hitherto made public 
The whole neatly Engraved on 
One hundred and sixteen Copper-Plates 
From 


Le Clerc, 
Le Brun, 


Rembrandt, 
Berghem, 


Barlow, 

Chatelin, 


Swain, 

Callot, 


and others the Best Masters 
To which are annexed 

PROPER INSTRUCTIONS TO YOUTH 
For their 

Improvement & Entertainment in this Art 
The Fourth Edition 
With manv Alterations & Additions 


London 

Printed for, & sold by, R. Sayer & J. Bennett, 
Map & Print Sellers, at the Golden Buck in Fleet 
Street 


M,DCC,LXXV. 
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Note 7. 

Ann Day was born of humble parents, who lived 
near Plymouth. She married Peter Fenhoulet, of 
the Guard, who was knighted at the coronation of 
King George III. The marriage proving an unhappy 
one they separated, and she retired to Calais with her 
two daughters. She sat for her portrait to Sir Joshua 
Reynolds in 1757 and 1760, and it was engraved by 
McArdell, Purcell, and Hancock. 


Note 8. 

There is a small print of the “ Maid of Orleans,” 
engraved by Mackenzie from an “ Original Drawing,” 
and published by Vernor and Hood, 1803. The 
attitude and costume are the same as in Hancock’s 
print of the Maid of Orleans in “ Joan of Arc ” 
(No. 47 in Catalogue), and the face has evidently been 
drawn from the model who sat for the “ Head of a 
Girl ” (No. 46 in Catalogue). No doubt, therefore, 
the “ Original Drawing ” referred to was by Hancock, 
and the model one who sat to him for various subje(5ts. 
These drawings were executed in Bristol. 


H 


5 ° 


Appendix. 


Note 9. 

Since the foregoing pages went to press, the writer 
has discovered another portrait of Robert Hancock, 
through the kindness of Mr. J. E. Nightingale, F.S.A. 
An impression of this interesting print is in the pos¬ 
session of Mr. James Hancock. • It is a small oval, 
half-length, engraved in stipple, directed to the left, 
the face turned nearly to the front, wig tied with a 
ribbon, coat with high collar. Inscribed “ Rob t . 
Hancock. T. Hancock, Sc. 

This portrait was evidently taken at a later period 
of Hancock’s life than that painted by Wright of 
Derby, the face appears considerably older, and is a 
much more pleasing likeness. There was a Thomas 
Hancock an engraver in Birmingham, who flourished 
about the year 1800; he engraved portraits of local 
celebrities, as well as fancy subjects in the style of 
Bartolozzi. He was doubtless related to Robert 
Hancock. 
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